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The most apparent outward phenomena, military
power, material prosperity, North-German stiffness,
bureaucracy, were, of course, likely to mislead the
foreigner. It contributed to Sibelius' disappoint-
ment that in the sphere, in which he expected fresh
inspiration, he found nothing but stagnation and
sterility.

" There was in general nothing emptier in the
realm of music than the transition to the go's.
Nothing new was produced. How different that
time was to the time we live in 1 It is impossible
nowadays even to understand the ideas that were
in the air. The 8o's lived entirely under the
influence of imitators of the classics and romantics.
The struggle between the partisans of Brahms and
Wagner occupied all men's minds. The only
young composer who enjoyed undisputed respect
in Berlin was August Bungert; he was played a
great deal. People seemed to see a new Wagner
in him ! The times were altogether very pessi-
mistic. And I was anything but a pessimist ! "

The struggle between Brahmsians and Wagnerians
did not spur Sibelius on to active participation.
In his fundamental attitude towards music he
preferred Brahms, but he was not his favourite
composer, and he saw no reason to alter the
attitude of reserve towards Wagner that he had
already adopted in Helsingfors, in spite of Wegelius'
energetic propaganda, when, during the early part
of his stay in Berlin, he heard two of the composer's
works, " Die Meistersinger " and " Tannhauser/'